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Stéphane Biesenbach on Moritz Moll (Opening remarks for the solo exhibition “Auszeit” at
the BC - pro arte Foundation Gallery, Biberach)

For most young, talented artists—Moritz Moll has held a Master’s degree from the Munich
Academy of Fine Arts since 2021—the arduous journey to achieve a breakthrough,

get exhibited in galleries, and establish themselves in the art market begins right after
graduation.

Conversely, as a gallerist, one is often asked how a collaboration with an artist comes about.
Are the artists the ones who approach the galleries?

Well, | always like to compare gallerists to collectors: the searching and the finding are very
important. And then comes the desire to possess. In other words, in the case of a gallery, it
means showcasing the artist in an exhibition and enriching the gallery’s program with the
artist’s perspective.

| discovered Moritz on Instagram in 2021. With years of experience, you can get a pretty
good sense of the quality of art even from just a digital image. And it was love at first sight.

Think back for a moment: during the COVID-19 pandemic, people traveled less—for
example, studio visits were no longer possible—and social media became enormously
important, not only—but especially—in the art world, because it allowed people—whether
as artists or galleries—to continue presenting themselves and their work to the world through
Instagram and other platformes.

Since I'm always on the lookout for artists who might fit info my gallery’s program—and since
I've personally been fascinated by portraiture in art for as long as | can remember—I| was
immediately drawn to Moritz's work when it was suggested to me on Instagram one day.

| saw right away that he had talent, but so do many others. So what really sticks with you—
what makes the difference when you're considering an artist for a position2

| have to get goosebumps. That might sound cheesy, but art is, above all, an emotional
experience. And what | saw back then were sensitive portraits of sleeping young people
characterized by a delicate photorealism, beautiful depictions of male and female
gymnasts in poses—very unusual in contemporary art—and jockeys captured on their horses
in full gallop. Interesting compositions, delicate facial features that convey everything, and
then those colors! And all of this always with a focus on the person, on the face.

Scenes caught between action and sfillness, scenes that leave room and encourage us

to let stories unfold in our own minds. Stories about these people whom we don’t know
personally but see right here before us, who seem suspended in time, who are taking a
“time-out”"—in the truest and dual sense of the word—that is to say: a time-out anchored in
the obvious athletic theme of Moll’s work but also as a moment of inner pause. But a time-
out from whate

One wants to—one must—read between the lines, so to speak; Moritz's images do not end
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at the frame—the stories continue. The protagonists never look directly at the viewer. But
where does their gaze go? Happy, unhappy, certainly pensive, and often also focused and
melancholic—that is this gaze; but it certainly never stares into the void.

Well, as | said, for me it was love at first sight, and we started working together shortly
thereafter. The first group exhibition took place in early 2022, and that's when we saw the
paintings in person for the first time at the gallery—and what had already won us over
digitally was, of course, all the more impressive when seen with our own eyes.

Moritz Moll’s sophisticated interplay of figuration and abstraction, opacity and transparency,
large surfaces and delicate lines, and the interplay of often surreal yet always harmonious
colors and contrasts—it's fascinating!

His subjects are always young people, captured in aretro Pop Art style. They're reminiscent
of Andy Warhol, Alex Katz, or Tom Wesselmann—at least that's what we often hear. Sure,
there are certainly worse comparisons, but I'm always cautious about that; | see Moritz as
an artist in his own right. That makes his handling of these associations all the more intelligent
and amusing to me: for example, motifs by Keith Haring appear on a young man'’s T-shirt,
and here in the exhibition there's a great portrait of a man reading, holding a monograph
on Alex Katz. Is this a tribute to his idols, tongue-in-cheek irony, or an allusion2 Perhaps you
can find out later in a conversation with the artist himself!

One painting—not on display here—depicts a man reading, holding a book about Matisse.
| mention this because Matisse is definitely an icon for Moritz, and there's a beautiful quote
from the master himself on the subject: “Portraiture is one of the most remarkable arts. It
requires special gifts from the artist and the ability to identify almost completely with the
model.”

| would like to make a specific connection here—namely, with the American portrait painter
Elizabeth Peyton. Not because the two artists’ painting styles are similar, but because, with
both of them, | am always struck by how respectfully and with dignity they treat and portray
their subjects—no one is ever exposed or humiliated. We're not talking about voyeurism
here, but rather an empathetic study of character. This is certainly also related to the fact
that Moritz draws his thematic inspiration from his circle of acquaintances, friends, and
family.

Speaking of which, you've surely noticed that many of the young people in Moritz's
paintings seem very ageless. What | mean is, since these are his acquaintances, many of the
subjects must be around 30, yet | often get the impression that I'm looking at feenagers—or
at least that | can't quite gauge how old the people really are. They seem to be out of time,
partly because of the clothing and props that often reference past decades, and partly
because they aren’t anchored by the abstract backgrounds.

Certainly, one can point to another source of inspiration in Moritz's work: the coming-of-age
theme, a genre particularly common in literature and film. Examples include J.D. Salinger’s
*The Catcher in the Rye*, or, on a more optimistic note, films by John Hughes from the 1980s,
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as well as works by contemporary young writers such as Benedict Wells, Wolfgang Herrndorf,
and Benjamin Lebert.

This umbrella term, derived from English, refers to themes in which—in short—older children
and adolescents, as the main characters, are confronted for the first time with fundamental
questions of growing up or intense emotions, and slowly mature as they grapple with them.
Might this help us better understand the motifs in Moritz Moll's work?2

Which brings us back to that air of mystery, that enigmatic aura that surrounds Moritz’s
paintings. Mysteries that are meant to be unraveled—or perhaps simply left hanging in the
air, so that one can let their beauty sink in.

I'd like to conclude with a quote—it’s the title of an article written by a Cologne-based
journalist and art critic about Moritz's solo exhibition at my gallery last spring. It reads: “Simply
beautiful, yet far from kitsch”—I couldn’t have put it better myself.
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